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‘indefinable’.”11 The latter also happens to be an attribute of beauty, which ever
“thrives on keeping quiet and never explains itself.”12 What need is there for Scott’s 
works to explain themselves too? None. Since their beauty – whether plain, tough, 
richly chromatic and luminous or serenely close to monochrome – is indefinable. 

My particular thanks to Robert and James Scott, Sarah Whitfield, Anita Rogers, Elizabeth Thompson 
and the Brazilian color painter Marco G. Giannotti.

1 It is also concise because I do not care to recycle. for further thoughts, see David Anfam, 
William Scott (New York: McCaffrey Fine Art, 2010). 
2 Lawrence Alloway, Nine Abstract Artists: Their Work and Theory  (London: A. Tirani, 1954), p.37.
3 The starting-point for scholarship is Sarah Whitfield and Lucy Inglis, William Scott: Catalogue Raisonné 

of Oil Paintings  (London and New York: Thames & Hudson, 2013), which documents 1,136 works. The 
best monograph is Norbert Lynton, William Scott (London and New York: Thames & Hudson, 2004).
4 Alan Bowness, ed., William Scott: Paintings (London: Lund Humphries, 1964), p.8.
5 The locus classicus for a Freudian reading of the modern still-life is Meyer Schapiro, “The Apples 
of Cézanne” (1968), in ibid., Modern Art: 19th & 20th Centuries. Selected Papers  (New York: George 
Braziller, 1978), pp.1-38. 
6 The New Decade: 22 European Painters and Sculptors (New York: Museum of Modern Art, 1955), p.75.
7 Bowness 1964, p.9.
8 Rather than Abstract Expressionism, a seascape done in 1939 by Scott owes its flatness to the Cornish 
self-taught “naïve” artist Alfred Wallis. See Lynton 2004, pp.40-41.
9 Alloway 1954, p.37.
10 Edward W. Said, On Late Style: Music and Literature Against the Grain (London: Bloomsbury, 2006), 
p.24. See also Willem de Kooning: The Late Paintings, The 1980s (San Francisco Museum of Modern Art, 
1995).
11 Alloway 1954, p.x. 
12 Denis Donoghue, Speaking of  Beauty (New Haven and London: Yale University Press, 2003), p.1.
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Opposite: William Scott in his studio at the Kunstakademie, Berlin in 1964. In the background can be seen 

Abstract (Blue East)  (page 20)  

Photo: Max Jacoby

Brüder Hartmann, Berlin © Presse und informationsamt de landes Berlin gessamthestellung
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WILLIAM SCOTT (1913-1989)

William Scott CBE, RA, acclaimed British artist of the Post-war generation was, together 
with Peter Lanyon and Patrick Heron, considered one of the giants of the Modernist 
movement in the UK.  Patrick Heron, who also doubled as ‘one of the finest art critics of 
the century’, wrote perceptively of Scott’s work. ‘It is the sensation of space and depth in a 
painted flatness,’ he explained in 1953, ‘that inspires much contemporary painting. Scott is 
a brilliant exponent of it.’ 

After visiting a Scott show in London in 1953, James Johnson Sweeney, then director of 
the Guggenheim, wrote to the gallerist Martha Jackson: “At last England has a painter.”  
That same year Scott became one of the first British artists to visit New York, where Martha 
Jackson introduced him to Rothko, De Kooning, Kline, and Pollock.  The following year, 
Scott, with Hepworth and Bacon, took part in a three-person show at the MJ Gallery going 
on to exhibit with Jackson regularly through the next decade.  The influence of Rothko was 
particularly strong, and in 1959 the Rothko family visited the Scott’s at their cottage 
in England.  Rothko had just finished his Seagram paintings while Scott was working on his 
Altnagelvin mural; both artists discussed the issues and problems of where and 
how an artist can best show his work.  

It was after that first trip to America that Scott returned to his European roots invigorated 
by the dynamism, confidence and scale of the work that he had seen in New York.  In 1958, 
he represented Britain at the Venice Biennale where he was stunned to see the first Johns 
flag painting.  But, although his reputation was now expanding internationally, it was with 
the advent of Pop and Conceptual art in the sixties and seventies that Scott’s work began 
to be overshadowed by younger artists such as Rauschenberg, and Warhol. 

This exhibition aims to highlight a selection of works from the artist’s mid to late career, and 
introduce, or in some cases re-introduce, the artist to the New York public. The exhibition 
will feature work from the early 1950s through the 1980s, including abstract work as well as 
his domestic still-lifes.  Images from his iconic Poem for a Jug and Orchard of Pears series 
are included.

In 1957, an exhibition of paintings from the Solomon R. Guggenheim Museum was shown 
at the Tate Gallery, London that included Scott’s Black, Yellow and White Composition, 
1953, an early abstract work which is now part of this exhibition (pictured right).

Black, Yellow and White Composition. 1953. Oil on canvas. 40” x 50”
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Green, Black and White. 1953. Oil on canvas. 11” x 14.5” Still Life. 1957. Oil on canvas. 48” x 60”
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Blue, Grey, Blue. 1960. Oil on canvas. 48” x 73” Abstracted. 1963. Charcoal on paper. 20” x 24”
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Abstract (Blue East). 1964. Oil on canvas. 73” x 48”

Scott, never one to aggrandize his own work, described himself as: 
“… an abstract artist in the sense that I abstract. I cannot be called 
non-figurative while I am still interested in the modern magic of space, 
primitive sex forms, the sensual and the erotic, disconcerting contours, 
the things of life.”

A modernist, yet deeply influenced by Egyptian, Japanese and Prehistoric 
art, Scott brought these passions together with a disarming simplicity.  
He celebrated the special flatness of this ancient work while, exploring the 
use of minimal color seductively expressing himself through surfaces that 
explode with unabashed sensuality and painterliness. 
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Drawing Towards Painting. 1971. Charcoal on paper. 27” x 40”Untitled. 1965. Oil on canvas. 48” x 48”
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Diminishing Forms Green. 1971. Oil on canvas. 100” x 80”

“If the horizontal arrays of the still lifes, for all their exclusions, can suggest 
a well-laid table, these more abstract paintings suggest some sort of 
fimament, something unearthly.” - Norbert Lynton
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Blue Calligraphic. 1972. Oil on canvas. 78” x 78” Still Life Grapes. 1976. Oil on canvas. 25” x 30”
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An Orchard of Pears. 1976. Oil on canvas. 16" x 18” Green Beans on a White Plate. 1977. Oil on canvas. 20” x 20”
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Still Life Pears. 1977. Oil on canvas. 16" x 20” Ochre Theme. 1978. Oil on canvas. 66” x 68”
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Poem for a Jug, No. 21. 1980. Oil on canvas. 32” x 36” Jug and Pipe. 1983. Oil on canvas. 10” x 12”
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Jug and Pipe. 1983. Oil on canvas. 12” x 14” Two Fish on a Grey Table. 1983. Oil on canvas. 25” x 30”
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Blue, Sand and Ochre. 1960. Oil on paper. 11” x 14.5” Study For A Painting. 1952. Ink on paper. 19” x 22”
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1995 Coram Gallery, William Scott RA (1913–1989). Works on Paper, London, UK

1992 Anderson Gallery, William Scott Memorial Exhibition, Buffalo, NY

1992 André Emmerich Gallery, William Scott Paintings on Paper and Canvas, New York

1991 Kerlin Gallery, William Scott, Dublin, Ireland

1990 Royal Hibernian Academy, Gallagher Gallery, William Scott, Dublin, Ireland

1990 Bernard Jacobson Gallery, William Scott, London, UK

1990 Beaux Arts, William Scott, Bath, UK

1988 Berkeley Square Gallery, William Scott, London, UK

1988 Curwen Gallery, William Scott Works on Paper, London, UK

1987 On the Wall Gallery, William Scott Works on Paper, Belfast, Northern Ireland

1987 Gimpel Fils, William Scott: Paintings 1953–1986, London, UK

1986 Ulster Museum, William Scott, Belfast, Northern Ireland

1985 Gimpel Fils, William Scott. Every Picture Tells a Story, London, UK

1984 Gimpel Fils, William Scott Drawings, London, UK

1983 Gimpel & Weitzenhoffer, William Scott, New York, NY

1981 Imperial War Museum, William Scott War Paintings 1942–46, London, UK

1980 Gallery Kasahara, William Scott, Osaka, Japan 

1980 Gimpel Fils, Poem for a Jug, London, UK

1979 Fermanagh County Museum, William Scott Still Life Paintings 1946–1978, 

         Enniskillen, Northern Ireland

1978 Gallery Moos, William Scott, Toronto, ON

1978 Gimpel Fils, William Scott Permutations, London, UK

1978 Galleria Lorenzelli, W. Scott, Bergamo, Italy

1977 Gallery Kasahara, William Scott, Osaka, Japan

1977 Dawson Gallery, William Scott Twelve Recent Paintings, Dublin, Ireland

1976 Gimpel Fils, William Scott New Gouaches and Collages, London, UK

1976 Gallery Kasahara, William Scott, Tokyo, Japan

1976 Gallery Kasahara, William Scott, Osaka, Japan

1976 Galerie Angst + Orny, William Scott Gouachen, Munich

1975 Wills Lane Gallery, William Scott ‘A Girl Surveyed,’ An Exhibition of Gouaches, St Ives, UK

1975 Martha Jackson Gallery, ‘Drawings Surveyed,’ New York, NY

1974 Australian Galleries, William Scott, Collingwood, Australia

1974 Arnolfini Gallery, William Scott. Drawings, Paintings & Prints, Bristol, UK

1974 Gimpel & Hanover Galerie, William Scott. Neue Bilder/Recent Paintings, Zurich, Switzerland

1974 Martha Jackson Gallery, William Scott, New York, NY

1973 Lister Gallery, William Scott 15 Gouaches Australia, Perth, Australia

1972 Waddington Galleries, William Scott Screenprints, London, UK

1972 Falchi Arte Moderna, William Scott, Milan, Italy

1972 Tate Gallery, William Scott: Paintings Drawings and Gouaches 1938–1971, London, UK

SELECT SOLO EXHIBITIONS

2019 Paintings and Drawings, Fifties through Eighties, Anita Rogers Gallery, New York, NY

2016 Verey Gallery, Eton College, Form – Colour – Space, Windsor, UK

2016 Fermanagh County Museum, William Scott: The Early Years, Enniskillen, Northern Ireland

2015 Fermanagh District Council Town Hall, William Scott Paintings at Enniskillen’s TownHall,

         Enniskillen, Northern Ireland

2014 Pallant House gallery, Three pears and a Pan, 1955, Chichester, UK

2013 The Gordon Gallery, the Altnagelvin Mural, Derry, Northern Ireland

2013 The Ulster Museum, William Scott: Centenary Exhibition, Belfast, Northern Ireland

2013 The Hepworth Wakefield, William Scott, Wakefield, UK

2013 McCaffrey Fine Art, William Scott: Domestic Forms, New York, NY

2013 Victoria Art Gallery, William Scott: Simplicity and Subject, Bath, UK

2013 Denenberg Fine Arts, William Scott Works on Paper 1953-1986, Los Angeles, CA 

2013 Karsten Schubert, William Scott 1950s Nude Drawings, London, UK

2013 Jerwood Gallery, William Scott: Divided Figure, Hastings, UK

2013 Enniskillen Castle Museum, Full-Circle: William Scott Centenary Exhibition, 		

         Enniskillen, Northern Ireland

2013 Tate St Ives, William Scott, and touring: Hepworth Wakefield; Ulster Museum, 	 	

         Belfast, Northern Ireland

2012 McCaffrey Fine Art at Frieze Masters, William Scott, London, UK

2010 McCaffrey Fine Art, William Scott, New York, NY

2009 F.E. McWilliam Gallery and Studio, William Scott in Ireland. Paintings, Drawings Gouaches and

         Lithographs 1938–1979, Banbridge, Northern Ireland

2006 Fermanagh County Museum, Celebrating William Scott: Paintings from Fermanagh	 County			

         Museum, Enniskillen, Northern Ireland

2005 Denise Bibro Fine Art, William Scott Works on Paper, New York, NY

2005 Lorenzelli Arte, William Scott La voce dei colori, Milan, Italy

2005 Archeus Fine Art, William Scott. A Survey of His Original Prints, London, UK

2004 Denise Bibro Fine Art, William Scott: Works from the Scott Collection, New York, NY

2001 Archeus Fine Art, William Scott. Paintings and Works on Paper, London, UK

2000 Beaux Arts, William Scott, London, UK

1999 Julian Lax, William Scott. A Collection of Works on Paper, London, UK

1999 Annandale Galleries, William Scott Paintings and Gouaches, Sydney, Australia

1998 Kerlin Gallery, William Scott, Dublin, Ireland

1998 Charleston Gallery, William Scott Early Paintings, Lewes, UK

1998 Irish Museum of Modern Art, William Scott: Paintings and Drawings, Dublin, Ireland

1997 Bernard Jacobson Gallery, William Scott: A Retrospective, London, UK

1996 Kerlin Gallery, William Scott, Dublin, Ireland

1996 Fine Art Society, William Scott Lithographs and Screenprints, London, UK
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1972 Dawson Gallery, William Scott Gouaches, Dublin, Ireland

1971 Scottish National Gallery of Modern Art, William Scott Drawings of Still-lifes and Nudes,

         Edinburgh, Scotland

1969 Hanover Gallery, William Scott 24 Paintings on Paper, London, UK

1969 Richard Demarco Gallery, William Scott. Edinburgh Festival Exhibition of New Gouaches, 

         Edinburgh, Scotland

1967 Hanover Gallery, W. Scott Paintings 1967, London, UK

1967 Dawson Gallery, William Scott Exhibition of Oil Paintings, Dublin, Ireland

1966 Gimpel & Hanover Galerie, William Scott Neue Bilder und Aquarelle, Zurich, Switzerland

1965 Hanover Gallery, William Scott Recent Paintings, London, UK

1963 Galerie Anderson-Mayer, Exposition de William Scott, Paris, France

1963 Ulster Museum, William Scott, Belfast, Northern Ireland

1963 Hanover Gallery, William Scott Recent Paintings, London, UK

1962 Martha Jackson Gallery, William Scott 1952–1962, New York, NY

1962 Hanover Gallery, W. Scott 20 Gouaches of 1952, London, UK

1961 Galerie Alfred Schmela, William Scott, Düsseldorf, Germany

1961 Hanover Gallery, William Scott, London, UK

1961 Hanover Gallery, William Scott, London, UK

1960 Kestner-Gesellschaft, William Scott, Hannover, Germany

1959 Galerie Charles Lienhard, William Scott, Zurich, Switzerland

1959 Galleria d’Arte Galatea, William Scott, Turin, Italy

1959 Martha Jackson Gallery, William Scott Recent Paintings, New York, NY

1956 Martha Jackson Gallery, William Scott Paintings and Drawings, New York, NY

1956 Hanover Gallery, William Scott: Paintings, Drawings, Sculpture, London, UK

1953 Hanover Gallery, William Scott, London, UK

1951 Leicester Galleries, Recent Paintings by William Scott, London, UK

1948 Leicester Galleries, The Recent Paintings of William Scott, London, UK

1945 Leger Galleries, Water-Colour Drawings by William Scott, London, UK

1942 Leger Galleries, Water-Colour Drawings by William Scott, London, UK
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Imperial War Museum, London

Jerwood Gallery, Hastings
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Royal College of Art, London
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Walker Art Gallery, Liverpool

The Whitworth, University of Manchester, Manchester
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Art Institute of Chicago, Chicago, IL
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Brooklyn Museum, New York, NY

Carnegie Museum of Art, Carnegie Institute, Pittsburgh, PA

Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, DC
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